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partial statement of the truth, for that which a man can see and under- 
stand who looks only to the earthly issues of human thought, there is 
" a deal of confused fine feeding " in this thoughtful and learned work. 



7. — Nach dreissig Jahren. Neue Dorfgeschichten von Berthold Auer- 
bach. 3 vols. Stuttgart : Cotta. 1876. 

It is not every writer who would do what Auerbach has done in these 
his latest volumes, that is to say, who would go back after an interval 
of thirty years to take up anew the very form of composition which first 
brought him real fame. Very many authors would prefer to forget their 
early writings, and would go back to them only to exterminate and de- 
stroy ; but Auerbach was fortunate enough to be successful in his first 
attempts, and, indeed, it may well be questioned whether he has ever 
reached a higher mark than in the village-stories on which his fame is 
tolerably sure to rest. Since writing them he has tried higher flights, 
but with varying success, for at times he has got into the clouds, and 
he is best where he has the firm ground, and firm German ground, be- 
neath his feet. In these volumes he not only goes back to his old 
methods, he has even taken up the threads of some of his old stories, 
with the double aim of writing more village-stories, and of showing 
indirectly how great advances Germany has made in civilization during 
the last thirty years. Now it is hard to believe that a man of sixty 
can at will recall the spirit of thirty, and, indeed, it may be questioned 
whether it is to be hoped that he should. There was in his first stories 
a certain poetical flavor, consisting of a love of nature, and a sort of 
simplicity which sits better on youth than on maturity, and which, if 
not naturally present, can never be imitated. It is as hard to recall as 
is light-hcartedness when one is miserable, so that if this poetical aroma 
is missing here there is no occasion for surprise. Moreover, the other 
incentive to writing these stories, the patriotism, is a quality, however 
excellent, which is by no means sure to produce good stories, any more 
than in our war it produced good war-songs, although the field for them 
was unoccupied. A story that is written to convey instruction in mod- 
ern history is as likely to fail in interest as if it was intended to teach 
geography or any other branch of polite learning. Hence it is not 
surprising that these three volumes, each of which contains the con- 
tinuation of one of the old stories, should be lacking in interest. 

The first one, Des Lorle's Reinhard, is the sequel to Die Fran Pro/es- 
sorin, one of the best of all he wrote in the old days. It will be re- 
membered for its account of the young girl who marries the painter, 
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and is taken by him to the city, -where discord arises between them. 
In this continuation we have the artist in Rome, where he had been 
living comfortably after an informal separation from his wife, hearing 
suddenly of her death. Stricken by remorse, he determines to return 
to the village where he had first met her, and, giving up his worldly 
life, to atone for his previous negligence to her by living in that quiet 
spot and devoting himself wholly to penitence. But even here, and 
with thirty additional years behind him, and accustomed as he was to 
being made much of, he could not withstand the fascinations of a young 
peasant-maiden, who, moreover, had been almost an adopted daughter 
of his wife, and had heard from her nothing but praise of him. In time 
he asks her to marry him, he is accepted, but before the marriage can 
take place a catastrophe intervenes, and the book ends. It is hard to 
make out what Auerbach meant by the story. That artists must marry 
peasant-women, that peasant-women are the most irresistibly fascinat- 
ing women in the world, or what 1 ! Be the answer what it may, the 
story of a man fifty years old who for the second time in his life makes 
a foolish marriage is not agreeable reading. 

In the third volume is to be found Das Nest an, der Bahn, the con- 
tinuation of Die Straflinge. It is even poorer than the one just de- 
scribed, for it does little more than tell how the man and wife who had 
their unhappy past behind them suffered from the inquisitiveness of 
their neighbors, and how they married their children very creditably. 
The father of the family is station-master at some little stopping-place, 
and lives with his family in the station; thirty years ago he would have 
had nothing to do with a railroad. 

Der Tolpatsch aus Amerika is decidedly the most readable of the 
three. The young hero, the son of the former Tolpatsch, goes back to 
the old country to get a wife, and the story of his wooing is well told. 
To be sure, at times excessive care is taken to point out the various 
points' of difference between the two countries, but on the whole the in- 
structive part is but slight in comparison with the romantic. This 
romantic part, however, is of the old-fashioned sort, which long practice 
has made Auerbach know by heart. The sudden falling in love which 
characterizes his heroes and heroines was never more clearly marked 
than here, and no talk was ever na'iver than that which fills all of these 
stories, but this one of the youth from America is by all odds the best. 

The stories lack the naturalness and the charm which filled their 
predecessors ; the characters no longer seem like men and women whom 
the author has studied, but like people who try to be very simple, and 
to live up to the quaintness of their dialect. After all, the reader 
should be prepared for disappointment ; no writer has the gift of im- 
mortal youth. 



